
 

Third GRADE 

WRITING 

Lesson  

10 Things  

You Need to 

Know about  
the Maasai. 



 Scorers will use the current rubric with a 

more stringent point of view. 

so 

FCAT Writing  
 



How does the FCAT Rubric line up with Common Core ? 
The writer  

• introduces a topic. 

 

• creates an organizational 

structure (using headers) that 

groups related information. 

 

• develops the topic with facts and 

details. 

 

• uses linking words and phrases 

to connect ideas within 

categories of information. 

 

• provides a concluding section. 

 

• demonstrates growing command 

of the conventions of standard 

written English ( with occasional 

errors that do not interfere 

materially with underlying 

message. 



 
 
 
 
 
 
 
 
 
 
 
 

What  the Experts Say About 
Writing. . . 

 “Children’s success in many disciplines is 

utterly reliant on their abilities to write; 

children deserve writing to be a subject 

that is taught and studied just like reading 

or math.     . . .it is nonnegotiable that 

every child spends time every day 

learning to write, and that during that 

time, the teacher is teaching writing. 

                           
                           The Art of  Teaching Writing    

                                         Lucy Chalkins Teachers College, Columbia University 



Best Practices for Teaching Writing 

1. Create an inviting classroom. 

2. Establish Writing Workshop routines that meet 
everyday. 

3. Teach Writer’s Craft Techniques using the Writing 

Process and students’ developmental writing needs. 

4. Provide opportunities for authentic writing. 

5. Provide diverse reading materials modeling the 

importance of craft and ideas. (Mentor Texts). 



Best Practices… 
6.  Make teacher and peer response an integral part of 

writing instruction, intermittently throughout the 
writing process. 

7.  Use many techniques for responding including student 
/teacher conferences, peer conferences and 
author’s chair. 

8.  Students should revise after responses/conferencing 

    HOWEVER… 



Conduct effective writing mini-lessons on a targeted 
craft or skill by structuring it so that students may: 

   Observe 
   Discuss 
   Simulate  



 
 
 

 
The Writer’s Notebook: 
 
Build a writing community to provide a safe 

environment for risk-taking  

  

 Mechanically Inclined p. 29 
 

 Purpose: 

1. safe place 

2. idea catcher for experimenting 

3. writing is under construction 



Setting Up Writer’s Notebook 

Mechanically Inclined p. 29-30 

page 1:     Dedication 

page 2-4:  Table of Contents 

page 5+:   Begin to number page                  
 front side only 

bottom right hand side   

 right for writing & left for revising 

RULE:     NEVER tear out a page!!! 



Some Other Alternatives for Writer’s Notebook 
Loose leaf note book for each student 

 students may bring one or 
  get a class set and keep from year to year 
2 dividers with pockets 

 page 1:     Dedication 
 page 2-4:  Table of Contents 
 page 5+:   Begin to number page                  

 front side only 
 bottom right hand side   
 right for writing & left for revising 

 RULE:    NEVER tear out a page!!! 

 Notebook sections also included: 
Planners 
Editing Checklist 
Literary Devices 
Hooks 
Endings 
Possible topics 



 
Writer’s Craft are the skills and 

techniques that writers know and use to 

make their writing clear and interesting. 
Craft Skills for 

  Characteristics of genres 

 



 Prewriting 
 Listing details-clumping 
 Listing and ordering steps 
 

 Planning 
 Using Graphic Organizers 
 Sketching 
 Timeline 
 Research  

 

 Beginning Techniques 
 Question  
 Exclamation 
 Onomatopoeia 
 Riddle 
 Setting 
 Alliteration 
 

 Ending Techniques 
 Feeling  
 What you learned 
 What you accomplished 
 Reminding the reader of the main idea 

 Universal  Word  everybody, everyone everywhere 
 

 

 Writing Related Sentences 
 
 Paragraph Structure 
 
 Presentation Format 

 
 
 

Organizing Skills 

Whaaah 



Composing & Literary Skills   
Composing Literary 

Strong verbs 

Descriptive Attributes 

Specificity  

Sentence variation 

Supporting Details 

Transitions  
•Time 

•Place 

•Incidence 
•Progression 

Dialogue 

Narrative skills 

•Develop a setting 
•Develop a plot 

•Develop a main character 

 

Comparisons 
• er,est 

• It reminds me of . . . 

• Simile 

• Personification 

• Using contrast 

Elaboration  

Word Choice 
• Rhyme 

• Hyperbole  

• Onomatopoeia 

• Alliteration 

 

 

 

 

TRANSITIONS FOR EXPOSITORY WRITING

C OMPARISONS A DDITIONS A LTERNATIVES C A USE/EFFECT

• L ike
• S imilarly

• I n a  similar fashion
• A s  with

• Jus t as
• Bot h
• U nl ike

• Whereas
• On t he other hand

• However

• A long with
• For instance

• B esides

• For one thing
• A gain

• A nother

• On the other hand
• Or

• Whereas

• B ut
• While

• A s a result
• B ecause

• Which caused

• That  resulted in

I am a lot like my sister. We are 
both talented. My sister, 
however, is more talented in 
music whereas I am more 
talented in art.

Dogs make good pets. They’re loyal, they almost can talk to you. 
They can do things for you such as pull you in a sled, carry 
things, and warn you of danger. But, cats are easier to care for. 
You don’t have to walk or wash them. You can leave them for 
several days, and they don’t eat all the food at once. Besides, 
they don’t mind being alone.

Yesterday it rained so hard the 
water came up in our yard. As a 
result, all the mulch in our 
garden washed away.

EMPHASIS INCIDENT PROCEDURAL SU MMARIZATION

• A gain
• To repeat

• For this reason

• To emphasize
• Truly

• In  fact
• A s I said

• Let  me reiterate

• Once
• Just  the other day

• I remember

• When I was. .  . .
• Occasionally

• Sometimes
• Never

• First
• Second

• Third

• Last
• Now

• Then
• U nt il

• The last thing

• Finally

• Finally
• A ll in all

• The last thing

• A t last
• On the whole

• U lt imately 

I do not think we should have recess at the same time as the 
kindergarteners. We are bigger and we always get in trouble if 
we knock them over or don’t give them the swings. We should 
always share the playground with the fifth graders.

In fact, none of the big kids should be on the playground with the 
kindergartners. Big kids should be with big kids.

If you want to make a great 
sandwich, try this one. First, 

tear up a pita bread, Then, slice 
a tomato very thin. Cut the pita 
bread open along one side. 
Next, put lettuce, tomato slices 
in the pita. The last thing is add 

a pickle, right in the middle of 
the sandwich.

The last thing you might do 
when you try to use transitions 
is read your piece aloud. If you 
hear a place where it sounds 
choppy or disconnected, that is 
probably where you need a 
transition.

he



Transitions 

 When I was in bed, 

 When I finished the chapter, 

 When I opened the back door,  

 Now, I knew something was wrong. 

 

 The next day, 

 When I got home, 

 After dinner that night, 

 My dad, after work each day,  

 I’ve got over them leaving because 
mom says we can get 2 new puppys 
very soon 

 



 because 

 At the camp, 

 and 

 because 
 

 and 

 When a foal is born, 

 When the foal breaks out 
of the sack,  

 In about less than a 
minute, 

 so 
 

Transitions 



& Conventions Skills 
Grammar/Usage Conventions 

 Noun & Verbs 

 Plural regular nouns 

 Plurals of irregular nouns 

 Proper Nouns  

 Possessive nouns 

 Personal, possessive & indefinite 

pronouns 

 Prepositions (during, beyond, toward) 

 Composing & Expanding Simple & 

Compound Sentences 

 Verb Tense  

  Frequently occurring adjectives 

 Frequently occurring conjunctions 

(and, but, or, so, because) 

 Capitalization  
• sentence beginnings  

• Proper Nouns 

• I 

Uses lower case consistently  

Punctuation 
• Quotation marks(Dialogue) 

• End marks 

• Commas - in a series , dates 

• Apostrophes 

• Colons  

 Indentation 

Spelling high-frequency words 

Editing 

Complete sentences 
 Paragraphing 

 
When in the writing process do 
these skills come into play? 



FRAMEWORK FORMAT ACTIVITY 

Opening Activity/ 
Lesson Stimulus 

Teacher 

Directed/Whole 

Group Explicit 
Instruction 

Introduction to Mentor 

Text and Targeted 

Writing 
Element/Minilesson 

Teacher explicit demonstration 

through writing aloud AND/OR 
shared writing 

During Activity  
Application 

Teacher 

Directed/Whole 

Group Instruction OR  

Small Group 
Instruction 

Teacher Modeling, 

Guided Writing, or 

Review of Key  Learning 

Objective/Targeted 
Writing Element 

Teacher and class may  

examine writer’s craft using 

mentor text,  student 

generated  writing, or teacher 

created example; OR 

compose a piece of writing 

collaboratively through shared 
writing 

Independent Practice  

OR  

Teacher Guided/ 
Small Group Practice 

Students transfer & apply 

knowledge gained to a 

new piece of writing  

OR  

As students write the 

teacher further guides 

through mini-lessons & 
conferencing  

Student writes alone OR  

Student writes and teacher 

guides in the form of mini-

lessons, choosing craft lessons 

that relate to the students’ 
needs   

Lesson Review/ 
Closure 

Whole Group Teacher facilitates 

closing activity and 
assigns follow-up 

Students share with each 
other AND/OR with class 

 

30 Minute Writing Block in the Elementary Classroom    
Students need to be engaged in some aspect of the writing process 

 (prewriting, drafting, writing, revising, and editing) on a daily basis 





Collecting a handful of mentor 
books and keeping them as a 
resource for students, is really 
like gathering a multitude of 
teachers in the room rather than 

just having one teacher.   
                                                       Georgia Heard 

The Power of  Mentor Text… 



   Let’s Get This Party Started! 

• Analyzed  the actions and motivations of 
the Maasai. 

• Analyzed the illustrations to understand 
setting and support overall meaning.  

• Examined the syntax of sentences to 
effectively convey meaning. 





Daily Planner 

Session 1 Session 2 Session 3 Session 4 Session 5 

 

 

 

 

 

 

 

 

 

 
Students share 
their 10 Things 
about the 
Maasai 

 

 Guided (Students 
Sketch/Think, Talk) 

 Independent Writing  

Share: 

  Teacher Connects & 

Models-Topic or Skill 

 Guided (Students 
Sketch/Think, Talk) 

Guided (Students 
Sketch/Think, Talk) 

Guided (Students 
Sketch/Think, Talk) 

Guided (Students 
Sketch, Think, Talk) 

 Independent Writing  Independent Writing  Independent Writing  Independent Writing  

Share: Share: Share: Share: 

Teacher Connects & 
Models-Topic or Skill 

Teacher Connects & 
Models-Topic or Skill 

Teacher Connects & 
Models-Topic or Skill 

Teacher Connects & 
Models-Topic or Skill 

Today I am going to teach 
you about…Informational 
Writing characteristics 
Discuss What We Know/Want 
To Know -14 Cows 

Chart w/students 
What You Know  & 
start an ex. of What 
Want To Know. Share 

Research to answer ?’s 
Organize research: 
 10 things about . . . 
Mentor text: 
 Because Of Winn Dixie 
Chapter 4 & 24. 

Students add any 
additional info on 
know and create 
questions on want 
side 

Students share 
questions with 
partner and class. 

Use questions to 
Write w/students  
10 things about the 
Maasai. Write each 
of the 10 things on 
an Index card. 

Students start their 
10 Things about the 
Maasai. Write each 
of the 10 things 
about the Maasai 
on an Index card. 
 

Today I am going to 
teach you about how to 
take notes to find 
answers from other text 
Mentor text : The Note 
(read aloud)  

Determine where the new 
info belongs. 
Write new info on the correct 
card.  

Determine where the new 
info belongs. Write new 
info on the correct card.  

Add new notes 
from Cows and 
the Maasai 

Add to any notes 
on cards for the 
Maasai 

Determine where 
the new notes 
belong. 
Write new notes 
on the correct 
card. 

Share Maasai 
Association(website) 
 & A Conversation with 
Kimeli 
 look for new info 

Add to any 
info on cards 
for the Maasai 

Determine where 
the new notes 
belong. 
Write new notes  on 
the correct card. 

Students share 
their information 
and tell why they 
chose to put it on 
a particular card 

Students share 
their information 
and tell why they 
chose to put it on 
a particular card 

Students share 
their information 
and tell why they 
chose to put it on 
a particular card 



Daily Planner 

Session 6 Session 7 Session 8 Session 9 Session 10 

 

 

 

 

 

 

 

 
Students share 
their draft as 
partner and class 
listening for 
different types of 
details  

 

  
Students share their 
draft as partner and 
class listening for 
different magic 
words 

 

Students share their 
draft & author’s note 
as partner and class 
listening for reflection 
and details and 
different types of 
details. 
 
 

 
Students share 
their works in 
progress. 
 

 

 

 Guided (Students 
Sketch/Think, Talk) 

 Independent Writing  

Share: 

  Teacher Connects & 

Models-Topic or Skill 

 Guided (Students 
Sketch/Think, Talk) 

Guided (Students 
Sketch/Think, Talk) 

Guided (Students 
Sketch/Think, Talk) 

Guided (Students 
Sketch, Think, Talk) 

 Independent Writing  Independent Writing  Independent Writing  Independent Writing  

Share: Share: Share: Share: 

Teacher Connects & 
Models-Topic or Skill 

Teacher Connects & 
Models-Topic or Skill 

Teacher Connects & 
Models-Topic or Skill 

Teacher Connects & 
Models-Topic or Skill 

Today I am teach 

you how to review 

your notes and 

organize in order of  
importance 

Review the 10 things 
about the Maasai think 
aloud if #1 should still be 
#1 

Today I am going teach 
you how to put your 
ideas into meaningful 
paragraphs . We are 
going to compose our 
sentences with details. 

Students evaluate 
their research by 
importance and decide 
if they should reorder 
their by importance. 

Students share 
ideas and order  
with partner and 
class. 

How do the 
Maasai 
woman 
dress. 

Student begin to 
draft their 
research using the 
Detail Attribute 
Chart 

Today I am going to teach you 
about how to combine short 
choppy sentences. The beads 

are made from wood. The 

beads are made from 

bones. The beads are also 
made from glass. 

Share short choppy 
sentences and let the class 
assist using magic words.   
Share with partner where 
they have choppy to be 
combined. 

Student work 
independently to 
combine sentences.  
Remembering to keep 
the details. 

Today I am going to 
teach you about the 
author’s note. Refer to 
the note on the inside 
flap in 14 Cows. 
Include reflection 

Compose an Author’s 
note with the  student 

Students 
continue drafting 
and working on 
their author’s 
note. 

Today I am going to 
show you can  
Publish  
Your research 

Share Kimeli’s 10 
Things 

Students begins 
to publish and 
add illustrations 
to flip book. 



Today I am going to teach you 
about Informational Writing 
Looks closely at a topic that is significant to You or the 

Class. 

Conveys ideas and information clearly according to audience 
and purpose  Who are you writing for and why? 

Introduces topic and groups related ideas together and 
presented in order of importance (include illustrations to help  your 

reader understand) 

Develops the topic with facts, definitions, details, and 
comparisons 

May include a mini-story that supports the topic  (believable)  

Provides a concluding statement or section. You need an 
ending! 

Session 1 



What We Know We Want To Know 

 

 

 

 

 

 

 

 

 

 

 

The Maasai Tribe lives in 

Kenya. 

The cow is very important to 

them. 

Do they only live in Kenya? 

Session 1 



Students work independently 
to complete their own charts 

 What I Know What I WANT to Know 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Session 1: Sharing 

Share writing 

Tell what their partner 

wrote (TAG) 

Tell what skill they were 

working on 

Give a compliment when 

they hear a target skill in 

their partner’s writing  

The cow is very 

important to them. 

The Maasai Tribe 

lives in Kenya. 

• Do the Maasai only live 

in Kenya? 

• What is the Maasai 

village really like? 

• What language do they 

speak? 

• Why are the cows 

important to them? 

• What is school like for 

the Maasai children? 

• How do the Maasai 

people dress?  

• How do the Maasai 

celebrate ? 

• What do the Maasai 

usually eat? 

• Why do the Maasai 

move around a lot? 

• Why are the Maasai 

kindhearted people?  



Today I am going to teach you 
about doing research to answer 
your questions. .   

 

 Research helps to build knowledge about 

    a topic. 

  Recall information from experiences 

  Gather information from books, articles and 

internet 

 Take brief notes on sources 

 Sort evidence into categories. 

Session 2 



We have our questions. 

Now we have to organize our research! 

Session 2 



“Ten Things You Need to 

Know about the Maasai” 

 

Session 2 

1.  

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

10. 



Revision: The Overlooked Step 

in the Writing Process 

 Revision is a way of: 

 seeing and re-seeing words  

 training our eyes and ears to what good writing looks and 

sounds like 

 learning and practicing strategies that will make a 

difference in writing 
 

 Ultimately, the point of learning about revision is to 

learn how to help our writing match more accurately 

what’s in our hearts. 

Session 2 



“Ten Things You Need to 

Know about the Maasai” 

 

Session 2 

1.  

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

10. 

Places Where the Maasai Live 

Description of a Maasai Village 

The Maasai Language 

The Importance of Cows 

Maasai Schools 

The Maasai Clothing   

 Maasai Celebrations 

The Maasai show kindness. 

Why the Maasai Move 

The Maasai Diet 

These are the 

headings I have 

chosen. 



 

 

 
 

Session 2 

10 

9 

8 

6 

5 

4 

3 

2 

1 Places where the 

Maasai live 

7 

Write your headings on index 
cards 

The Maasai Diet 

Why the Maasai Move 

The Maasai show kindness. 

 Maasai Celebrations 

The Maasai Clothing   

Maasai Schools 

The Importance of Cows 

The Maasai Language 

Description of a Maasai 

Village 



Today I am going to teach you about note 

taking and highlighting. 

• Read through the selection (paragraph) first. 

• Reread and begin highlighting. 

• Be selective (do not highlight whole sentences). 

• Choose key ideas from the sentences. 

• Note important ideas with numbers, *s, etc. 

• Add  notes in the margins to indicate topics and 
for your own comments or write important notes 
on index cards. 

 

Session 3 



10 The Maasai Show Kindness 

They think to help someone 

feel better you should give 

them something that makes 

you feel better. Like something 

that is important to you. 

Session  3 



 

 

 
 

Session 3 

10 

9 

8 

6 

5 

4 

3 

2 

1 Places where the 

Maasai live 

7 

The Maasai Diet 

Why the Maasai Move 

The Maasai show kindness. 

 Maasai Celebrations 

The Maasai Clothing   

The Importance of Cows 

The Maasai Language 

Description of a Maasai 

Village 

As you read through The Note, look 

for details that would go with your 
headings 

Maasai Schools 



For the Sake of Time. . .  

 

Sessions 3,4 &5 

Process 

• Pick topics and post on chart paper around the room. 

• Assign student teams to each topic. 
• Teams take one minute to brainstorm everything they  
   know about the topic. They use a “team” colored marker. 

• Teams move to the next topic and brainstorm with their 
team marker. 

• Teams stop when they return to their original topic, read 
what has been entered after their entry, then “carousel” 
around the other topics reading the new information. 

   Carousel Brainstorming 
    



Your table has been assigned an article. 

Divide the article into 1 or 2 paragraphs 

per person and write the important details 

on a large sticky ( (paraphrase please) 

Post your sticky on the chart paper with 

the copy of your article. 

Students take the note cards and travel 

around the room gathering information for 

each category. (enough to write a 

paragraph) 

 

Sessions 3,4 & 5 



 

 

 
 

Session 6 

5 

4 

3 

2 

1 Places where the 

Maasai live 

The Importance of Cows 

The Maasai Language 

Description of a Maasai 

Village 

They live in Tanzania too 

Today I am teach you how to review your 
notes and organize in order of  importance. 

Women wear necklaces. 

Men wear a lot of red. 

Which heading did you find the most information about? 
        

Which heading did you find the most interesting? 

Maasai Schools 



 

 

 
 

Session 6 

5 

4 

3 

2 

1 Places where the 

Maasai live 

The Importance of Cows 

The Maasai Language 

Description of a Maasai 

Village 

They live in Tanzania too 

2. Will our headings entice the reader? 

Women wear necklaces. 

Men wear a lot of red. 

Maasai Schools 



Does this order make sense? 
Which headings sound like they would 
be fun to read? 

 

Session 6 

They live in Tanzania too 
Women wear necklaces. 

Men wear a lot of red. 

Kijabi School-Not for Everyone 

Súpa! 



Session 7 
 Today I am  going to teach you how 
  to put your ideas into meaningful 

  paragraphs. We are going to  

 compose our sentences with details. 
 

 

 Details in our writing helps us 
to describe 

 When describing we use 
attributes 

 The attributes are what we 
understand through our 5 
senses 

 You either observe attributes 
directly, remember them 
from an experience, or 
imagine them. 

 Detail attributes give our 
writing specific word choice 

 It is applicable to all other  

   genres of writing, too. 



Session 7 
How do the Maasai women 

dress? 

• Wear all colors of clothes 

• Beading has patterns  

• Capes 

• Big necklaces 

• Beads made from wood  & 

bone 

• Started using glass beads 

Index card with notes: 

color 

size 

composition 

colorful clothes 

necklaces overlap, from top of 

neck to shoulders, few inches 
wide 

beads made from wood, bone, 

glass, & other materials 



Session 7 

        The Maasai women wear 

colorful clothes. They wear bright 

capes with beads. They wear bright 

necklaces with beads.  The capes 

and necklaces have patterns made 

with the beads. The beads are 

made from wood. The beads are 

made from bones. The beads are 

also made from glass. The necklaces 

are big. They wear many necklaces 

overlapping each other. They may 

start just under their chin. The 

necklaces may stop on their 

shoulders. The necklace resting on 

the shoulder may look like a collar. It 

may be a few inches wide. 

How do the Maasai women 

dress? 

• Wear all colors of clothes 

• Beading has patterns  

• Capes 

• Big necklaces 

• Beads made from wood  & 

bone 

• Started using glass beads 

color 

size 

composition 

colorful clothes 

necklaces overlap, from 
top of neck to shoulders, 
few inches wide 

beads made from wood, 

bone, glass, & other 

materials 



Session 8 
Today I am  going to teach you 
about how to combine short 
choppy sentences. 
 

 If you often use short/repetitive 
sentences in your writing it will sound 
very choppy 
 

 To make it more interesting combine 
short sentences into longer sentences 
 

 Write interesting sentences using 
“magic” words, or conjunctions 
 

 “Magic” words help the writer to 
compose sentences that   have different 
lengths, patterns, and interest 
 

 Use “magic” words as frequently as 
possible 
 

 
 



Session 8 
The Maasai women wear colorful 

clothes. They wear bright capes with 

beads. They wear bright necklaces 

with beads.  The capes and 

necklaces have patterns made with 

the beads. The beads are made from 

wood. The beads are made from 

bones. The beads are also made from 

glass. The necklaces are big. They 

wear many necklaces overlapping 
each other. They may start just under 

their chin. The necklaces may stop on 

their shoulders. The necklace resting 
on the shoulder may look like a collar. 

It may be a few inches wide. 



     The beads are made from wood.  

     The beads are made from bones.  

     The beads are also made from glass. 

 

Let’s try it! 

The beads used are made from wood, bones, 

and glass. 
 

Session 8 



Although the necklaces look as if there 
is one, each necklace overlaps the 

other. The jewelry starts just under the 

Maasai woman’s chin, while some of 

the  necklaces may rest on her 
shoulders and look like a three-inch 

wide collar. 

 

Expanding Sentences… 

The necklaces are big. They wear many 

necklaces overlapping each other. They 

may start just under their chin. The 

necklaces may stop on their shoulders. The 

necklace resting on the shoulder may look 

like a collar. It may be a few inches wide. 

Session 8 



Session 8 

The Maasai women wear colorful 
clothes. They wear bright capes and 
many necklaces with complicated 
bead work. The beads used are made 
from wood, bones, and glass! Although 
the necklaces look as if there is one, 
each necklace overlaps the other. The 
jewelry starts just under the Maasai 
woman’s chin, while some of the  
necklaces may rest on her shoulders 
and look like a three-inch wide collar. 



Session 9 
Today I am  going to teach 
you about the author’s 
note. 
Carmen Agra Deedy 

Has been writing and traveling around the world 
telling stories for more than twenty years. Her books, 
including AGATHA’S FEATHERBED, THE LIBRARY 
DRAGON, THE YELLOW STAR, and MARTINA THE 
BEAUTIUL COCKROACH have received numerous 
awards and honors. Carmen has performed in many 
prestigious venues, but children are her favorite 
audience. Born in Havana, Cuba, she came to the 
United States as a refugee and like most immigrants 
sees the world from multiple perspectives. 

 

 
 
 

 

 



Session 9 A note about the author: 
• Include your full name 

• Where were you born? 

• When did you start writing? 

• What do you like to write 

about? 

• What are some of the titles of 

what you have written? 

• Who have you shared your 

writing with? Your favorite 

audience 

• How did you feel about doing 

research on the Maasai? 

• End your note with the most 

important thing, something 

you will always remember, or 

something learned 

Simple Endings  



Session 9 

I felt hopeful______  

because_________ 

__________________

__________________

__________________ 

Students include their writing 

experiences in the author’s note to 

share another aspect of themselves 
with the reader… 

• Find a place in  the students’ 

writing to reveal their feelings 

about the research project on 

the Maasai as another type of 
writing  they have 
accomplished. Refer to feelings 

faces chart and review 

• Students read their note to a 
partner.  Have the partner listen 

for evidence the student’s writing 

experience, the use of an ending 

technique, and a sentence with 
their feelings after working the 
Maasai research project. 



Editing is an important part of the 
writing process which is often 
confused. 

 

It is important to distinguish between 
revising and editing. 

 

Editing refers to the changes and 
corrections a writer makes so that 
his/her work conforms to 
conventions. 

Let’s Talk 





54 

Mini-lessons for Editing  
Mini-lessons for editing deal with: 

• spelling 
• sentence/paragraph structure 
• grammar 
• punctuation 
• capitalization 

 
 
 
 
 
 

Not every paper that students write needs to go 
through the editing process.  

 

However, students should edit papers that are 
going to go to publication. 
 

Mid Workshop Teaching Point 

Boys and girls can I have your 

attention?  Remember, it is 

important to add the correct 

punctuation to your sentences. 

Take a moment to double check 

that you and your partner are 

using end punctuation. 



How can the students’ work be 

published? 

 An Individual Book- Flip Book 
  “10 Things You Need to Know about the Maasai” 

 
 A Power Point  
   “10 Things You Need to Know about the Maasai” 
 
 A Bulletin Board entitled: 

“10 Things You Need to Know about the Maasai” 
       



Just as every piece goes through the entire 
writing process, NOT every piece goes to 
publishing. 

 

 Publishing requires establishing rules for 
classroom sharing, presenting writing pieces 
though readings to wider audience, or making class 
books. 

 

Students will need to make decisions before 
publishing their work. Some of the decisions 
include: 
• How to make their stories look good 
• If they will dedicate their story to anyone 
• How to design a cover, if applicable 
• What materials they will need 
 

 Then it is time to share the final results. 

Teaching writing is not difficult- 
 YOU JUST HAVE TO DO IT! 



 



 



 



 10 Things  

You Need to Know about  

the Maasai. 



 

On the Move with the Maasai 

     The Maasai move from place to place 
looking for grasslands for the cows.  They have 
different places to go depending on the time 
of year. 



       The Maasai neighborhoods are in remote areas with lots 

of grass all around.  They have huts with roofs made out of  

cow waste that bakes in the hot sun. The women are 

responsible for building the kraal.  There are usually 15 kraal 

in a village.  

      

 

 

 

    Circling the village are thorny acacia bushes called, 

enkang. The bushes protect the tribe and the animals 

(goats, sheep and cows) from hungry lions. 

   The Maasai are being pressured by the government to 

stay in 1 place. But that would harm their traditions. 

The Maasai Neighborhood 



 

Hello! Hola! Aukua! 

       The language of the Maasai is called 
MAA.  There are 17 different groups of the 
Maasai who all have a language similar to 
Maa.  They are called dialects.  Even  
though each one is a little bit different, they 
can all understand each other. 

 

    American University  is working with the 
Maasai to write an online dictionary of the 
Maasai language. 



 

Where in the World Are the Maasai? 

       You can find the Maasai in Kenya. It is in Africa. 

 

 

 

 

 

 

    At one time the Maasai lived in the Northern part of 
Africa but decided to move south.  Their new home is 
called Maasailand.  Actually, Maasailand has two 
parts called Tanzania.  The mainland in Tanzania is 
called Tanganyika.  The area by the coast is called 
Zanzibar.  That includes some islands as well. 



 

Kijabi Schools - Not for Everyone 

      

     Kijabi  is a famous school in Kenya.  

 

      But most Maasai children go to schools near their 
village. The schools have headmasters instead of 
principals.  The students must wear uniforms.  

    Guess what.  Their school is NOT free!  The Maasai 
students have to pay to go to school.  That is a 
problem. If a teenager does not have enough money, 
he might not be able to finish high school.  So since 
9/11, the American Embassy gives 14 teenagers 
scholarships to finish high school.  Some students get 
scholarships to attend college in America! America 
wants to show its appreciation for the 14 cows. 



 

Maasai Fashion:  Read All About ! 

 

 

 

    The Maasai women  like to wear many colors.  They wear 

capes and many necklaces with complicated bead work.  

The beads used are made from wood, bones, and glass!  

Although the necklaces look as if they are one, each 

necklace overlaps the other.  The jewelry starts just under the 

chin, while some of the necklaces may rest on their 

shoulders and look like a three-inch collar. 

        Maasai men believe the red stands for power.  They 

also shave their heads for ceremonies. The rest of the 

time, the men braid their hair. 

 



 

Party Time at the Village 

    The Maasai love to have celebrations.  They have 

all kinds.  When there is a celebration, they dress up 

in full tribal costumes.  You might see them in blood-

red tunics with beaded collars.   

      During the celebration the young boys dance by 

leaping high in the air.  This means the boy is 

becoming a Maasai man. 
 

   

     There is also throat singing that 

 comes from deep within the throat.   

 I bet that sounds weird. 
 

  I would like to see that one day. 



Breakfast, Lunch & Dinner  

with the Maasai 

    Got Milk!  That is what you would be having if you eat 

with the Maasai.  They drink mostly milk and sometimes 

eat cornmeal that has been mixed with the milk.  

Sometimes they drink the cow's blood and may even mix 

it with the milk. 

     Only on special occasions will they eat the beef.  

Sometimes they will also eat rice, potatoes, and 

cabbage. What is your favorite on their menu? 

   By the way, they don't use forks!  They use their hands or 

they gather their food with a piece of bread.  

   When sitting at meals the older men get the biggest 

portions, then younger men, boys, older women, middle 

aged women, and lastly younger women. 



       Cows are extremely important to the Maasai.  Without the cattle herd they 

might starve because they use the milk to drink and mix with other foods.  While 

drinking or eating anything that came from the cow, the Maasai believe that 

they are given a supernatural feeling. 

    They don't waste any part of the cow. The fur is used to make clothes, shoes, 

and mattresses. 

   The cow shows how much money someone has.  The more cows someone has, 

the richer they are.  For a man to get married, they have to give the bride's 

father 15 cows!  Cows are also used as payment when a crime is committed. 

    The cows are treated as kindly as they treat their own children. They are given 

names, sung to, and the new borns are kept in the house with the family.  The 

owner knows them so well, he can tell if one is missing from just a quick look.  But 

is bad luck if a Maasai herder counts his cows.  Hum? 

   The Maasai use the urine of animals for medical purposes.  It is thought that the 

urine of animals is holy and that if used in the right way it can cure sickness.  Not 

only do they use the urine, but they also use the dung as a plaster for their huts 

to keep out the rain.  The hooves are used for celebration.  

   Sacred rituals are also performed with the cows.  The Maasai believe the cows 

are a gift from their goddess, Enkal.  Cows are given as a symbol of hope just like 

after 9/11.  Remember, they gave America 14 sacred cows to help heal their 

hearts. 

All about the Moo! 



 

A Kindhearted People 

      Most people think of the Maasai as fierce warriors but 

they are really a very compassionate and kind people. 

Being welcoming and kindhearted are a strong part of their 

beliefs and values.  They always try to help others in need.  

They would even invite a stranger into their home to drink 

milk. 
 

   The most famous example is when the Maasai elders 

blessed the cows before giving them to the American 

Ambassador in hopes that the gift would help take away 

the sadness from the Americans' hearts.  The Maasai and 

the American Ambassador designed a special ear mark for 

each of the 14 cows that showed the two towers standing 

side by side. 
 

    They think to help someone feel better, you should give 

them something that makes you feel better.  Like something 

that is important.  What would yours be? 



Students insert their Author’s Note here-
See Session 9. 
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Third GRADE 

WRITING 

Lesson  

10 Things  

You Need to 

Know about  
the Maasai. 



Today I am going to teach you 
about Informational Writing 
Looks closely at a topic that is significant to You or the 

Class. 

Conveys ideas and information clearly according to audience 
and purpose  Who are you writing for and why? 

Introduces topic and groups related ideas together and 
presented in order of importance (include illustrations to help  your 

reader understand) 

Develops the topic with facts, definitions, details, and 
comparisons 

May include a mini-story that supports the topic  (believable)  

Provides a concluding statement or section. You need an 
ending! 

Session 1 



What We Know We Want To Know 

 

 

 

 

 

 

 

 

 

 

 

Session 1 



Work independently to 
complete your chart. 

 What I Know What I WANT to Know 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Session 1: Sharing 

Share writing 

Tell what their partner 

wrote (TAG) 

Tell what skill they were 

working on 

Give a compliment when 

they hear a target skill in 

their partner’s writing  

The cow is very 

important to them. 

The Maasai Tribe 

lives in Kenya. 

• Do the Maasai only live 

in Kenya? 

• What is the Maasai 

village really like? 

• What language do they 

speak? 

• Why are the cows 

important to them? 

• What is school like for 

the Maasai children? 

• How do the Maasai 

people dress?  

• How do the Maasai 

celebrate ? 

• What do the Maasai 

usually eat? 

• Why do the Maasai 

move around a lot? 

• Why are the Maasai 

kindhearted people?  



Today I am going to teach you 
about doing research to answer 
your questions. .   

 

 Research helps to build knowledge about 

    a topic. 

  Recall information from experiences 

  Gather information from books, articles and 

internet 

 Take brief notes on sources 

 Sort evidence into categories. 

Session 2 



We have our questions. 

Now we have to organize our research! 

Session 2 



“Ten Things You Need to 

Know about the Maasai” 

 

Session 2 

1.  

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

10. 



Revision: The Overlooked Step 

in the Writing Process 

 Revision is a way of: 

 seeing and re-seeing words  

 training our eyes and ears to what good writing looks and 

sounds like 

 learning and practicing strategies that will make a 

difference in writing 
 

 Ultimately, the point of learning about revision is to 

learn how to help our writing match more accurately 

what’s in our hearts. 

Session 2 



“Ten Things You Need to 

Know about the Maasai” 

 

Session 2 

1.  

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

10. 

Places Where the Maasai Live 

Description of a Maasai Village 

The Maasai Language 

The Importance of Cows 

Maasai Schools 

The Maasai Clothing   

 Maasai Celebrations 

The Maasai show kindness. 

Why the Maasai Move 

The Maasai Diet 

These are the 

headings I have 

chosen. 



 

 

 
 

Session 2 

10 

9 

8 

6 

5 

4 

3 

2 

1 Places where the 

Maasai live 

7 

Write your headings on index 
cards 

The Maasai Diet 

Why the Maasai Move 

The Maasai show kindness. 

 Maasai Celebrations 

The Maasai Clothing   

Maasai Schools 

The Importance of Cows 

The Maasai Language 

Description of a Maasai 

Village 



Today I am going to teach you about note 

taking and highlighting. 

• Read through the selection (paragraph) first. 

• Reread and begin highlighting. 

• Be selective (do not highlight whole sentences). 

• Choose key ideas from the sentences. 

• Note important ideas with numbers, *s, etc. 

• Add  notes in the margins to indicate topics and 
for your own comments or write important notes 
on index cards. 

 

Session 3 



10 The Maasai Show Kindness 

They think to help someone 

feel better you should give 

them something that makes 

you feel better. Like something 

that is important to you. 

Session  3 



 

 

 
 

Session 3 

10 

9 

8 

6 

5 

4 

3 

2 

1 Places where the 

Maasai live 

7 

The Maasai Diet 

Why the Maasai Move 

The Maasai show kindness. 

 Maasai Celebrations 

The Maasai Clothing   

The Importance of Cows 

The Maasai Language 

Description of a Maasai 

Village 

As you read through The Note, look 

for details that would go with your 
headings 

Maasai Schools 



For the Sake of Time. . .  

 

Sessions 3,4 &5 

Process 

• Pick topics and post on chart paper around the room. 

• Assign student teams to each topic. 
• Teams take one minute to brainstorm everything they  
   know about the topic. They use a “team” colored marker. 

• Teams move to the next topic and brainstorm with their 
team marker. 

• Teams stop when they return to their original topic, read 
what has been entered after their entry, then “carousel” 
around the other topics reading the new information. 

   Carousel Brainstorming 
    



Your table has been assigned an article. 

Divide the article into 1 or 2 paragraphs 

per person and write the important details 

on a large sticky ( (paraphrase please) 

Post your sticky on the chart paper with 

the copy of your article. 

 Take the note cards and travel around the 

room gathering information for each 

category. (enough to write a paragraph) 

 

Sessions 3,4 & 5 



 

 

 
 

Session 6 

5 

4 

3 

2 

1 Places where the 

Maasai live 

The Importance of Cows 

The Maasai Language 

Description of a Maasai 

Village 

They live in Tanzania too 

Today I am teach you how to review your 
notes and organize in order of  importance. 

Women wear necklaces. 

Men wear a lot of red. 

Which heading did you find the most information about? 
        

Which heading did you find the most interesting? 

Maasai Schools 



 

 

 
 

Session 6 

5 

4 

3 

2 

1 Places where the 

Maasai live 

The Importance of Cows 

The Maasai Language 

Description of a Maasai 

Village 

They live in Tanzania too 

2. Will our headings entice the reader? 

Women wear necklaces. 

Men wear a lot of red. 

Maasai Schools 



Does this order make sense? 
Which headings sound like they would 
be fun to read? 

 

Session 6 

They live in Tanzania too 
Women wear necklaces. 

Men wear a lot of red. 

Kijabi School-Not for Everyone 

Súpa! 



Session 7 
 Today I am  going to teach you how 
  to put your ideas into meaningful 

  paragraphs. We are going to  

 compose our sentences with details. 
 

 

 Details in our writing helps us 
to describe 

 When describing we use 
attributes 

 The attributes are what we 
understand through our 5 
senses 

 You either observe attributes 
directly, remember them 
from an experience, or 
imagine them. 

 Detail attributes give our 
writing specific word choice 

 It is applicable to all other  

   genres of writing, too. 



Session 7 
How do the Maasai women 

dress? 

• Wear all colors of clothes 

• Beading has patterns  

• Capes 

• Big necklaces 

• Beads made from wood  & 

bone 

• Started using glass beads 

Index card with notes: 

color 

size 

composition 

colorful clothes 

necklaces overlap, from top of 

neck to shoulders, few inches 
wide 

beads made from wood, bone, 

glass, & other materials 



Session 7 

        The Maasai women wear 

colorful clothes. They wear bright 

capes with beads. They wear bright 

necklaces with beads.  The capes 

and necklaces have patterns made 

with the beads. The beads are 

made from wood. The beads are 

made from bones. The beads are 

also made from glass. The necklaces 

are big. They wear many necklaces 

overlapping each other. They may 

start just under their chin. The 

necklaces may stop on their 

shoulders. The necklace resting on 

the shoulder may look like a collar. It 

may be a few inches wide. 

How do the Maasai women 

dress? 

• Wear all colors of clothes 

• Beading has patterns  

• Capes 

• Big necklaces 

• Beads made from wood  & 

bone 

• Started using glass beads 

color 

size 

composition 

colorful clothes 

necklaces overlap, from 
top of neck to shoulders, 
few inches wide 

beads made from wood, 

bone, glass, & other 

materials 



Session 8 
Today I am  going to teach you 
about how to combine short 
choppy sentences. 
 

 If you often use short/repetitive 
sentences in your writing it will sound 
very choppy 
 

 To make it more interesting combine 
short sentences into longer sentences 
 

 Write interesting sentences using 
“magic” words, or conjunctions 
 

 “Magic” words help the writer to 
compose sentences that   have different 
lengths, patterns, and interest 
 

 Use “magic” words as frequently as 
possible 
 

 
 



Session 8 
The Maasai women wear colorful 

clothes. They wear bright capes with 

beads. They wear bright necklaces 

with beads.  The capes and 

necklaces have patterns made with 

the beads. The beads are made from 

wood. The beads are made from 

bones. The beads are also made from 

glass. The necklaces are big. They 

wear many necklaces overlapping 
each other. They may start just under 

their chin. The necklaces may stop on 

their shoulders. The necklace resting 
on the shoulder may look like a collar. 

It may be a few inches wide. 



     The beads are made from wood.  

     The beads are made from bones.  

     The beads are also made from glass. 

 

Let’s try it! 

The beads used are made from wood, bones, 

and glass. 
 

Session 8 



Although the necklaces look as if there 
is one, each necklace overlaps the 

other. The jewelry starts just under the 

Maasai woman’s chin, while some of 

the  necklaces may rest on her 
shoulders and look like a three-inch 

wide collar. 

 

Expanding Sentences… 

The necklaces are big. They wear many 

necklaces overlapping each other. They 

may start just under their chin. The 

necklaces may stop on their shoulders. The 

necklace resting on the shoulder may look 

like a collar. It may be a few inches wide. 

Session 8 



Session 8 

The Maasai women wear colorful 
clothes. They wear bright capes and 
many necklaces with complicated 
bead work. The beads used are made 
from wood, bones, and glass! Although 
the necklaces look as if there is one, 
each necklace overlaps the other. The 
jewelry starts just under the Maasai 
woman’s chin, while some of the  
necklaces may rest on her shoulders 
and look like a three-inch wide collar. 



Session 9 
Today I am  going to teach 
you about the author’s 
note. 
Carmen Agra Deedy 

Has been writing and traveling around the world 
telling stories for more than twenty years. Her books, 
including AGATHA’S FEATHERBED, THE LIBRARY 
DRAGON, THE YELLOW STAR, and MARTINA THE 
BEAUTIUL COCKROACH have received numerous 
awards and honors. Carmen has performed in many 
prestigious venues, but children are her favorite 
audience. Born in Havana, Cuba, she came to the 
United States as a refugee and like most immigrants 
sees the world from multiple perspectives. 

 

 
 
 

 

 



Session 9 A note about the author: 
• Include your full name 

• Where were you born? 

• When did you start writing? 

• What do you like to write 

about? 

• What are some of the titles of 

what you have written? 

• Who have you shared your 

writing with? Your favorite 

audience 

• How did you feel about doing 

research on the Maasai? 

• End your note with the most 

important thing, something 

you will always remember, or 

something learned 

Simple Endings  



Session 9 

I felt hopeful______  

because_________ 

__________________

__________________

__________________ 

Include your writing 

experiences in the author’s 

note to share another aspect 

of yourself with the reader… 

• Include feelings about the 

research project on the 

Maasai 

• Read your note to a 

partner.  Have the partner 

listen for: 
• Evidence of your writing 

experiences 

• Use of an ending 

technique  

• A sentence with your 

feelings after working the 
Maasai research project. 



Editing is an important part of the 
writing process which is often 
confused. 

 

It is important to distinguish between 
revising and editing. 

 

Editing refers to the changes and 
corrections a writer makes so that 
his/her work conforms to 
conventions. 

Let’s Talk 





Conferring with Young Writers 
 

Writing conferences are conversations between student and teacher/coach. The 

teacher observes and coaches in ways that either help the young writer do what the 

writer is trying to do better or direct him to take on new more challenging strategies. 

 

Informal Conferences happen as the teacher roams among the students as they write. 

 The Walk-By (for students who have the skill under 

     control) 

 The Stop and Go (for students who are halfway  

      there.) 

The basic principles of writing conferences: 

 Listening (to what writer is trying to say) 

 Affirming (what writer has done well) 

 Reinforcing (the writer’s strength, attempts) 

 Assessing (confusions, strength, next steps) 

 Teaching (what’s most important for writer to move forward and only what 

the writer is ready for) 

 Scaffolding (helping the writer say, write, and do what she can’t quite do yet 

without help) 

 Setting goals with students’ input (for the writer to attempt to meet on his 

own, with minimal guidance and support). 

The teacher’s job in the writing conferences is not to correct a paper, but to teach a 

budding writer!  The aim of the conference should not be to impart all of his/her 

knowledge, but to share one thing that is going to support genuine writing growth 

without overwhelming the student or getting behind by spending too much time with 

one student. 

 

 

 
 



Effective Format for Conferring with Young Writers 
 

 

1. SET GOAL - tell them up front what their focus is (a 

target skill or trait: ideas, details, beginnings, etc.).   

Narrow the teaching focus to one major point. 

 

2. Student reads the piece.  When the student reads, it gives the student 

ownership but the teacher focuses on the message first-content. 

 

3. REFLECT on what was heard. That becomes instant gratification for the reader. 

Many times the student orally fills in the gaps which can be used to add 

quality details. The focus should be on “How can you add them?” not 

“Would you like to add…”   

“HOW IS ONE OF THE BEST TOOLS IN THE A TEACHER’S CONFERRING 

KIT!” -Jennifer Jacobson 

 

4. POINT out what is going well; paying a compliment to the reader so he might 

repeat the success. (Read the specific sentence and comment,”It creates a wonderful 

picture. I can’t wait to read more!) 

 

5. QUESTION- to solicit more details:  

 What type of ___…  

 Is that allowed…  

 When does he…   

 What color is… 

Always follow with “HOW CAN YOU ADD THOSE DETAILS?”   

Teach by giving an explanation, looking at a piece of literature together, or 

referring back to a mini-lesson. 

 

6. Teach One Skill- There may be students who may be ready to accelerate in 

skills beyond the class.  Focus on ONE new skill (ex., ellipses…) 

 

 

Steps 1-5 are used to teach or reteach revision techniques for developing ideas, 

organization, word choice, voice and sentence fluency. Understanding each of these 

components help the young writers know what makes good writing. 

 



 

Some Additional Hints for Conferring: 

 Rather than writing on a student’s paper, use sticky notes. 

 Rather than re-writing a whole paper to correct a lead, or concluding 

paragraph; cut the paper and only re-write that portion, stapling or gluing it 

to another sheet. 

 During the conference, you may have the student talk through what he/she 

is going to do in his writing after the conference. 

 Before the writer leaves, have the writer repeat what he did, said, and will 

do. 

 Write notes on what you taught in the conference and what you learned 

about the student on a writing conference log. See sample conference log.  

This “Conference Log” is a place to jot down notes of what is discussed 

during an individual conference. Each student would have their own log so 

if you have 20 students you would need to make 20 copies of this. I would 

just keep it in a duo tang folder. The plus would indicate the strengths and 

aspect of the writer’s work you praised. The minus sign notes the areas of 

process, product, or genre that seemed weak at the time of the conference. 

For the next step, make a note of what the write has states as their 

intended follow-up. Make a duo tang folder with 30 sheets in it.   It is cheap and 

simple!  

 Not all conferences have to be individual.  If several students need the 

same skill, pull a small group and give a mini-lesson. However, individual 

conferences are the most powerful tool for moving student writing! 
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1 

 

Format of Writer’s Workshop 
Intermediate 

 

Teacher Needs 

 A Meeting Place 

  Chart Paper , overhead projector, Smart Board  

 Mentor Text, Writing Stimulus that gives an example of the desire product. 

Student Needs 

 A Daily Writing Folder 
 

Lesson Format: 
 Teacher Connection 

o Connect with previous work/lesson 

o Names and Models a short tightly 

focused Lesson on a Topic/Element/Skill. 
“Today I want to teach you. . .” 

 Demonstration 

 Modeling while talking 

through the process step by 

step 

 Gives an oral example - explicitly tell how in an 

illustrated talk. 
 

 Teacher Provides Guided Practice 

 Lead Students to start doing the skill  

 Interject scaffolded  prompts to move students work  

 Students talk about the skill and discuss where they  

   might use it in their writing (When Students talk, the 

    important part is the talk not the listening!) 
 



2 

 

  Students begin writing on their own! 
 Students leave their meeting place 

and return to their space to write.   

 Teacher is moving among them 

conferring and offering support and 

guidance. 

 
 

 

 Time to SHARE!  
Teacher calls students back to the meeting place and using 

the following format: 

 Partner students to share with each 

  other 

 Select four or five students to share 

  aloud. 

 Direct students to respond appropriately 

to peers using “Compliments” or “TAG” 

  

 

 

 

 

 Remind students of importance of the day’s lesson  

    and how it should be transferred into their writing.  

   
Building a writing community provides a safe environment for risk taking! 



Planning for Rigorous Grade 3 Writing Lessons…                                                                   Week of: 

MDCPS – Division of Language Arts/ Reading, May 2012 

 

 

LANGUAGE ARTS Strand: Writing & Language 
Genre: Text Types 

_Opinion 

 -State & support an opinion /position 
 -Use feelings 
_Who else says so 
 -Convince the reader 
 -Sense of closure  
_Informative/Expository 
   -Name one significant topic or  
    subject 
   -Explain what, why, how 
   -Support by extension  & 
     elaboration of details 
   -Compare facts 
   -Include a mini story 
_Narrative 
 -One significant event 
 -Include story elements(develop setting,  
   main character, plot, theme, resolve the  
   plot)  
-Show movement through time 
  _Include sensory details/imagery  
  _Provide sense of closure 
_Research: 
 _Shared Research/Writing 
 _Gather Info to Answer Questions 
_Letter Formats 
  _Friendly letter 
 _Thank-you note 

Process: 
Prewrite/Plan: 
_ Generate a List 
_Ordering steps 
_Timeline 
_Graphic Organizer or Sketch 
Draft: 
_ Write to explain/give an opinion 
_Write what happened 
Revise Based on Questions & 
Suggestions: 
_Add another word 
_Add descriptive words: adjective/adverb  
_Use precise vocabulary 
_Add more information/details/facts 
_Substitute synonyms, sentences 
_Replacing weak and repetitive 
  transitions (ex., then. . .and then) 
_Delete extraneous information 
   _Repeated words 
   _Extra words 
   _Dialogue that does not advance plot  
_Reorder information 
Edit:  
  _Grammar 
  _Conventions 
Publish: 
_ Individual Book or Class Project 
_ Portfolio 
_ Power Point /Video/Blog 

Targeted Skills: 
Organizing 
_ List & Clump Details 
_Sequencing (BME) Transitions 
_Topic sentence (Main Idea statements) 
_Beginnings (Setting. Talk directly to the reader, Definitions, 

Exclamation, Onomatopoeia, Question)  
_Endings ( Feeling/ Reaction, Universal word,  Remind 

reader of important  point, Circle back to the hook) 
_Transitional Devices (time, place, incidence, progression) 
Composing/Literary Skills: 
_Strong Verbs  
_Descriptive Attributes-color, #, size, sound, location, age, 
shape, smell, weight, made of (wooden), taste, temperature, 
texture etc. 
_Specificity -use names for people & pets, products 
_Comparisons- simile, personification, It reminds me of, -er, 
est, using contrast 
_Figures of Speech - alliteration, onomatopoeia, hyperbole, 
rhyme 
_Sentence Variation (?,!,.) 
_Elaborations (clues for inference, description)   
_Supporting details 
_Embedded  definitions 
_Dialogue/Dialogue tags 

Language Standards 

Grammar/Usage Conventions 

_Noun & Verbs 
_Plural regular nouns 
_Plurals of irregular nouns 
_Proper Nouns  
_Possessive nouns 
_Personal, possessive & 

indefinite pronouns 
_Prepositions (during, 

beyond, toward) 
_ Composing & Expanding 

Simple & Compound 
Sentences 

_Verb Tense  
_ Frequently occurring 

adjectives 
_ Frequently occurring 

conjunctions (and, but, or, 
so, because) 

_Indent 
_Complete Sentences 
_Paragraphing 
Punctuation  
_Period, Exclamation, 
Question, Apostrophes 
_Colons  
_Commas-dates, series 
_Quotation Marks (Dialogue) 
_Subject/Verb Agreement 
_Pronouns/Antecedent 
Capitalize 
_Proper Nouns 
_I 
_Sentence beginnings 
Spell 
_High Frequency words 
_Commonly used words 
 

 

MENTOR TEXT(S) OR STIMULI 
 

END PRODUCT: 

 
WRITER’S WORKSHOP FORMAT 

 
Teacher Models Topic or Skill 
-Thinking, Planning, Talking          
       
Guided (Student Think-Sketch/Plan-Talk) 
Think-Pick a topic 
Plan the ideas/details of topic 
Talk to partner about what their writing will say.  
 
Independent Writing (teacher roams/confers) 

 
Sharing (Students) 

Share writing 
Tell what their partner wrote (TAG) 
Tell what skill they were working on 
Give a compliment when they hear a target skill in 
their partner’s writing  

Teacher Models Topic or 
Skill: 
 
 
 
 
Guided: (Students Think, 
Plan, Talk) 
 
 
 
Independent Writing: 
 
 
 
 
Sharing: 
 

Teacher Models Topic or 
Skill: 
 
 
 
 
Guided: (Students Think, 
Plan, Talk) 
 
 
 
Independent Writing: 
 
 
 
 
Sharing: 
 

Teacher Models Topic or 
Skill: 
 
 
 
 
Guided: (Students Think, 
Plan, Talk) 
 
 
 
Independent  Writing: 
 
 
 
 
Sharing: 

Teacher Models Topic or 
Skill: 
 
 
 
 
Guided:(Students Think, 
Plan, Talk) 
 
 
 
Independent Writing 
 
 
 
 
Sharing: 
 

Teacher Models Topic or 
Skill: 
 
 
 
 
Guided: (Students Think. 
Plan, Talk) 
 
 
 
Independent Writing: 
 
 
 
 
Sharing: 
 
 
 



 

         Giving a Mini-lesson 

 

1. Give the lesson a catchy name. 

2. Keep it brief. 

3. Focus on 1 key learning concept. 

4. Let the student know up front what they will be 

    learning. 

5. Start by connecting the lesson with what they  

    already know or are already doing. 

6. Be explicit and direct. 

7. Expect students to be accountable for their 

    learning. 

8. Plan mini-lessons based on what your  

    students need to know. 

9. Once is never enough! 



You are it! Writing T A G 
 

 T = Tell 

I like the way 
 you started 
 your story. 

 I like the way you… 

 I heard you say… 

  A = Ask a Question 
 What did you mean when you said… 

 What happened before…or after… 

     G = Give a Suggestion 
 Maybe you can use a better word for… 

 Tell me more about … 



     Compliments 

     Some Positive Things to Do or Say 

 Your reader will like the way you have… 

 Your reader can picture… 

 This piece is easy for me to read. 

 How did you learn that? 

 I do the same thing… 

 Tell me again what happened.  Did you put it 
down that way? 
 

 What else do you want your reader to know? 
 

 How did you select the topic? 

 I see you have included some words from the 
word walls. 
 

 I see you used… 



Ten Things about Opal’s Mother 

1. “Your mama was funny. She could make just about anybody laugh.” 

2. “She had red hair and freckles.” 

3. “She liked to plant thing. She had a talent for it. She could stick a 

tire in the ground and grow a car.” 

4. “She could run fast. If you were racing her, you couldn’t ever let her 

get a head start, because she would beat you for sure.” 

5. “She couldn’t cook. She burned everything, including water. She had 

a hard time opening a can of beans. She couldn’t make head nor tail 

of a piece of meat.” 

6. “… your mama loved a story. She would sit and listen to stories all 

day long.  She loved to be told a story. She especially liked funny 

ones, stories that made her laugh.” 

7. “She knew all the constellations, every planet in the nighttime sky.  

Every last one of them. She could name them. And point them out. 

And she never got tired of looking up at them.” 

8. “… she hated being a preacher’s wife. She said she just couldn’t 

stand having the ladies at church judge what she was wearing and 

what she was cooking and how she was singing. She said it made 

her feel like a bug under a microscope.” 

9. “She drank. She drank beer. And whiskey. And wine.  Sometimes, 

she couldn’t stop drinking. And that made me and you mama fight 

quite a bit.” 

10. “… your mama loved you. She loved you very much.” 

                                          From Chapter Four of Because of Winn-Dixie, by KateDiCamillo 



Ten Things about Winn-Dixie 

1. “Number one was that he had a pathological fear of 

thunderstorms.” 

2. “Number two was he liked to smile, using all his teeth.” 

3. “Number three was he could run fast.” 

4. “Number four was that he snored.” 

5. “Number five was that he could catch a mice without squishing 

them to death.” 

6. “Number six was he liked to meet people.” 

7. “Number seven was he liked to eat peanut butter.” 

8. “Number eight was he couldn’t stand to be left alone.” 

9. “Number nine was he liked to sit on couches and sleep in beds.” 

10. “Number ten was he didn’t mind going to church.” 
                                              From Chapter Twenty-Four of Because of Winn-Dixie, by KateDiCamillo 



A conversation with Kimeli Naiyomah 
 
Kimeli Naiyomah began life as a homeless boy in Kenya’s Maasailand. He knew he wanted an 
education but he also knew that he would not be able to go to school in Kenya. “I was fortunate 
that my struggle caught the attention of the Washington Post,” he recalled. The newspaper 
granted him a scholarship to a major American university and a plane ticket to get him there. 
Kimeli was visiting New York City when tragedy struck. The young man from Maasailand spent 
the next two weeks in a city reeling from unimaginable disaster. “The tragedy became very 
personal to me,” confided Kimeli. Back at school in California, he continued to be haunted, not 
just by the event but by a need to help. “So I had to do something. I was thinking and thinking 
and thinking. 
 
“The idea of giving a cow to America just came to me,” Kimeli marveled. “I’d never owned a 
cow—I’ve been homeless all my life.” But now, he could buy his first cow and ask the elders of 
his village to bless it. “I found something important to me that would mean something to give.” 
 
For Kimeli, finding the solution was both a great relief and a delicate matter. This was something 
that had never been done before. “We don’t give cows to strangers,” he explained. “All cows 
must come home. You grow up knowing that cows stay in Maasailand and, as a warrior, you do 
not ever betray that.” It took a warrior’s courage to implement his plan. 
 
Kimeli began his campaign with the first elder, sharing the story and telling him, “I think God will 
not punish us for this.” It was a gentle beginning but the idea built momentum. One elder led him 
by the hand to another and Kimeli repeated the story and his request for a blessing. Kimeli 
personalized the Americans for these people who knew only Maasailand, making them like 
family-- it would not be a curse to give this gift to a kinsman. Kimeli explained to them that 
“These people feed me, they give me the milk of their cows, they are the reason we have clean 
water in our village.” But it is not just the gifts they had given him that he wanted the elders to 
understand, it was also their common humanity. “These people are us, and they have been very 
hurt.” The elders saw this young warrior break down. “They knew that I was a man and they 
know I am not weak,” he said simply. 
 
Finally, the elders told him that “we have to consult the divine elder who speaks with God.” What 
Kimeli had requested was very difficult and could be perceived as a betrayal. “It was the most 
intense period of my life,” remembered Kimeli. “If they had said no, I would have been an 
outcast.” 
 
When at last they affirmed his gift, they also told him, “Son, if you want, I can give you my calf, 
too.” These people knew of the young man’s poverty. They were moved by his sacrifice to offer 
many of their own. The elders created a new “American” clan in Maasailand, and, with the help 
of the US Ambassador to Kenya, created a new ear brand that had never existed before: two 
parallel cuts pointing up, representing the twin towers. The children had a part to play as well: 
keeping Kimeli’s calf from running away. 
 
Kimeli’s note at the end of 14 Cows for America details what happens next—how the herd is 
held by the community in trust for the Americans. But how did the story become a book? 
Kimeli was approached by many people who wanted to bring his story to a wider audience. 
Kimeli chose Carmen Agra Deedy because “she captured the entire spirit of the story.” Her 
version’s closing sentence came directly from the heart of the story, “Because there is no nation 
so powerful it cannot be wounded, nor a people so small they cannot offer mighty comfort.” 



Kimeli talked with her after seeing that last phrase, knowing she understood the sacrifice and 
vulnerability of his act. “What am I?” asked the young man. “Nobody knows my father. Only by 
education did I become somebody. I was going back not as a strong Maasai—I had to beg the 
elders to understand me.” Carmen needed to capture Kimeli’s humility for the book to work. She 
needed to make this, as Kimeli sees it, “a human story with a Maasai context.”  
 
Kimeli said that “People are people—we’re all human,” but he went on to add that “this story has 
blessed my people because it has told them who they really are. I was reading into the ancient 
Maasai.” Hospitality and compassion are central to their beliefs and values. “You’d see children 
by the side of the road who would tell strangers to come and drink milk; they care about the 
wellbeing of another person regardless of who that person is.”  
 
Kimeli is proud that “Now, in my village, we know we are compassionate people. We are the 
people who comforted America.” And at the moment when the Star-Spangled Banner played, 
when he put his hand on his heart and saw his people follow his lead, Kimeli was healed as 
well. “This was a defining moment. Some things you must do.” Carmen Deedy has done her 
part as well. “I wanted so badly to leave a true version of this story behind—newspaper 
stories contain the truth but not the spirit. What ever happens now, I am at peace.” 
 
Kimeli leaves these words to the children who read his story: “What you feel in your heart is 
important. Mature with experience but keep your heart. I learned this from my people. The song 
is there, just start singing it. Soon you will have an entire world singing with you. When 
you die you leave the song behind.” 
 
A Conversation with Kimeli appears courtesy of Kimeli Naiyomah and Ellen Myrick. 

 



A Note from Kimeli Naiyomah 

I am the Kimeli in this story. I grew up in a small village in Kenya. 

When I was a little boy my mama said I was too gentle to be a 

fierce Maasai warrior. I fed little nestlings in the bush and 

rescued drowning ants from water puddles.  

I loved taking care of the cows that belonged to the elders. I felt 

a close bond with them. A Maasai boy is like one of the calves in 

the herd. He drinks milk from the cows and feels protected by 

the bull. My mama was too poor to own a cow. I dreamt of 

having one someday for my mama and me. It was my biggest dream. 

As a young boy, I spent much of my time with the grandpas and grandmas of my tribe. It was 

through them that I learned my tender warrior heart was not a bad thing. They taught me that 

the Maasai valued more than strength and boldness. Our ancestors also valued compassion 

and kindness toward anyone in need: the orphan, the widow, the stranger. To heal the pain in 

someone’s heart, they told me, you give them something that is close to your own heart. 

When I was older, I won a scholarship to study in the United States. Many American moms and 

dads welcomed me to their homes as they would their own child. Like the Maasai elders in my 

village, these people showed me kindness by taking me in and helping me get an education. 

America became my second home. 

I was in New York City on September 11, 2001.  What happened that day was devastating. 

Many people were left without their mothers and fathers, brothers, and sisters. Like countless 

others, I watched brave firefighters and police officers risk their own lives to save people. My 

warrior heart could not sit still in me. I wanted to do something to help. 

My childhood heart told me what to do: Offer a sacrifice in the way of my people. To heal a 

sorrowing heart, give something that is dear to your own. I have saved enough to fulfill my 

dream and buy a cow. I decided that the cow, a symbol of life to our people, would be my 

offering to the grieving Americans. But some pains are too big for one chest to carry. I would 

ask the elders in my village to bless the cow, to make it special so the gift might take away 

some of the sadness from American hearts. 

 



I returned to Kenya the following spring and told the story of that tragic day in New York City.  

Hearing my story, seeing my tears, the ancient spirit of my people was stirred up. When I 

presented my gift for blessing, others offered up their own precious cows.  Fourteen cows 

were blessed that day. It was a great moment in my village.  We were helping to heal a people 

far away. 

When the American ambassador and 
his wife came to our village to accept 
the cows, “The Star-Spangled 
Banner” played over a loudspeaker 
during the ceremony. Although my 
people did not understand the song, 
they stood along with the Americans 
and placed their hands across their 
chests. Seeing hundreds of Maasai 
standing with him in respectful 
silence made the                                         
American diplomat cry. His tears 
caught the Maasai by surprise, and 
we were all swept up in the deep 

emotion of the moment. A connection between the two cultures has been made. We felt we 
had taken some of America’s pain into our Maasai hearts. 

These sacred, healing cows can never be slaughtered. They remain in our care in Kenya under 

the guidance of the revered elder Mzee Ole-Yiampoi. The original fourteen have calved and 

the herd now numbers over thirty-five. They continue to be a symbol of hope from the Maasai 

to their brothers and sisters in America. The Maasai wish is that every time Americans hear 

this simple story of fourteen cows, they will find a measure of comfort and peace. 

 

Kameli (in the center) with Maasai elders.   
Senior chief Ole-Ng”ong’ote (right) and elder in charge of the 
warrior camps Ole-Meleji (left).-  
 



more on page 2
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         The cow is almost the center of life for us. It's sacred. It's more than property. You give it a name. You talk to it. You perform 

rituals with it. I don't know if you have any sacred food in America, something that has a supernatural feel as you eat it. 

That's the cow for us.              —Kimeli Naiyomah in The New York Times, June 3, 2002

View the New York Times article here:  http://www.nytimes.com/2002/06/03/international/africa/03KENY.html

Cows are the cornerstone of the Maasai diet. The Maasai live mostly on cow's milk and corn meal mixed with milk. 

Beef is eaten only on special occasions, like feasts and other celebrations. When a cow is slaughtered for its meat, the community 

elders prepare the animal quickly and skillfully with great respect for the animal.  The elders are served first with the best cuts of meat, 

followed by the warriors, and finally the women and children are served what is left. The Maasai also drink cow's blood, which they 

believe makes them stronger. Sometimes they mix the blood with milk, and sometimes they drink it straight. They draw the blood 

carefully by inserting a sharp arrow into the jugular vein in the cow's neck, which causes no long-term damage if done correctly. 

After the animal is bled, mud is pressed into the wound to seal it closed.

In Maasai culture, wealth is measured by the number of cows a person has. The average Maasai man owns at 

least 15 cows, which means that they are some of the wealthiest people in Kenya. If a Maasai man wants to get married, he might have 

to give as many as 15 cows to his bride's father, which is probably the most he'll ever spend at once in his lifetime! The Maasai 

recognize their herd by sight and could tell at a glance if one was missing, but it is considered to be bad luck to count the cows.

The Maasai believe that cows were given to them by their goddess Enkai. They believe that Enkai entrusted the 

cows to them for safekeeping when the earth split from the sky. Because the cows were a gift from a goddess, drinking milk and eating 

meat symbolizes the connection between the Maasai and Enkai. Cows also play a major part in the Maasai afterlife. When a person 

dies, it is believed that their guardian spirit leads them to one of two places: a desert with no cows if he has been a bad person, and 

pastures with many cattle if he has been good. Because of the religious significance of cattle to the Maasai, cows are often slaughtered 

in honor of milestones like weddings.

The Maasai find creative uses for the cows. They make clothes, shoes, and mattresses out of cowhide, and dried cow dung 

can be used as fuel for fires. They even use cow dung to build their houses. The dung is mixed with twigs, grass, and urine and left to 

bake in the sun. When it is baked, it is as hard as concrete (and it doesn't smell at all!)

The Maasai take very good care of their cows. The men herd and protect the cows, and the women milk the cows. 

They treat their cows like friends—they give them names and even sing songs to them. They also work hard to keep their herds safe. 

The Maasai live in small clusters of 8-15 homes kraals. Each kraal is protected by fencing made from thorny acacia branches, which 

the men weave together by hand. The thorns are as sharp as barbed wire!

cows
        

           

Cows and the Maasai

http://www.nytimes.com/2002/06/03/international/africa/03KENY.html


2

cows
More about the 14 Cows

The 14 Cows 
The cows live in their home village of Enoosaen in Kenya. The original fourteen cows have multiplied, and there are now thirty-five 

“American cows,” as the village children call them. They are tended by Mzee Olé Yiampoi, a revered elder who is the custodian 

of tribal sacred knowledge about ritual and traditions. Olé Yiampoi was chosen by the elders to tend the cows because of his

 long-standing reputation as a trustworthy and deeply faithful man. The American cows are not isolated by themselves, but rather 

they live mixed with Olé Yiampoi's cattle.

The Brands
The Maasai brand their cattle by making small slices in their ears. Each clan has their own special earmark for identifying their cattle, 

and every cow bears an earmark on both ears. The American cows needed an earmark of their own, so the Maasai charged American 

ambassador Ranneberger with designing the earmark. When Ranneberger visted Emanyatta, the sacred warrior camp of Enoosaen, for 

a ceremony honoring the graduation of the Ilmeseyieki/Iltalala warriors and the presentation of the fourteen cows, the elders 

approached him. They brought outt a cowhide and drew shapes of ears on the cowhide with charcoal. Kimeli remembers presenting it 

to the ambassador, saying, “Now you represent your people. You are the elder of the Americans, you decide what earmark the Ameri-

can cows will have from now [until] forever.” After careful consideration, the ambassador hit upon the simple image of the twin 

towers. Now each new American cow is branded with two small upright bars on each ear representing the twin towers.

The Scholarship
“The gift of cows was a gift of life...people lost their lives in New York, but we have animals that are living that represent the ... 

remembrance of those people, and because the cows will keep multiplying, life continues, doesn't stop, ... We decided that when 

you educate a child, it gives the child knowledge and a better life... and that life is passed on and on and on through many 

generations.”

                         —Kimeli Naiyomah on the American Maasai high school scholarship

The American embassy was so touched by the Maasai's selfless gift of compassion that they decided to find a way to give back. 

After consulting with Kimeli and the tribal elders, the American embassy agreed to sponsor fourteen revolving scholarships to be 

given to Maasai teens (selected by village elders) to attend a Maasai high school for four years. A high school education is a tremen-

dous gift for these students, many of whom would be unable to continue their education without scholarships. Even Kimeli's high 

school education was sponsored by a kind headmaster at a local school who found a scholarship for the promising young student. 

Kimeli will be taking over the scholarship himself as part of the American African Nuru Foundation1  when the four years of 

funding promised by the American embassy runs up this fall.

1. www.aanuru.org

Cows and the Maasai

http://www.aanurufoundation.org/
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Magic Words 

for Sentence 

Combining 



after 

although 

as 



and 

as if 

also 



because 

but 

before 



even though 

for 

however 



if 

just as 



provided 

that 

since 



so 

still 

then 



though 

therefore 

unless 



until 

when 

while 



where 

yet 
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unless 

until 
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where 

yet 

after 

although 

as 

and 
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also 

because 

but 

before 

even though 

for 

however 

if 
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provided that 

since 
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then 

though 
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until 

when 

while 
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yet 
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Detailed attributes determine word choice and are based on 
the emotional value of words… 

 

Detailed Attributes  
 

Attribute Sample Comparative 
Size 9 by 12 in. as big as… 

Color pale pink reddish 

Shape oval tubular 

Movement gliding faster, more 
frenzied 

Texture rough slickest 

Number nine more than…  

Composition wooden --- 

Smell putrid like smoke 

Taste salty like chips 

Habitat underground --- 

Temperature below zero hotter than… 

Weight ten pounds as heavy as… 

Age five years old older than 
Methuselah… 

 



 Editor’s Checklist 

 Capitalization Rules! 
 

Dialogue Rules! 
 

 Check homophones 
      there           their          they’re      

     place         ownership     they are 
 

Watch apostrophes 
     They show possession or make contractions 
 

 Check commas 
     Add or delete?  Rules? 
 

 Check sentences 
     Run-on? Fragment? Short and boring? 
 

 Check Pronouns 
         he             him          his 

 subject     object      possessive 
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